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SKETCHES OF LONDON COMPANIES. 
BY GARRICK FUNNYBONE, 


Cuarter I.—The ‘ Weiis.”—What it Was.— 
Miss Glyn.—Miss Fitzpatrick. 


The rapid approach of the busy season is 
a suitable period for touching upon the vari- 
ous companies, noting in what instances they 
have improved, in what suffered, and likewise 
in what way they are most likely to become 
most favorably developed. The task might 
be deemed a presumptuous one, but the man- 
ner in which it will be worked out *‘ nothing 
extenuating, nor aught set down in malice,” 
will at least convince your readers that my 
remarks are founded upon the closest obser- 
vation of repeated representations. 

The recent re-opening of the Wells’ toge- 
ther with the noble purpose for which it pro- 
fesses to be conducted, naturally brings it first 
under notice. When I think of what the 
Wells’ was, and what it has become; when 
I call to memory the days of the “ Seventh 
Stair ” and ‘‘ Redmont the Rebel,” and now 
look upon the ‘* Love Chase”’ and the “ Tem- 
pest ;” when I think of the contrast between 
“real water” and ‘real poetry,” the taste 
for the terrible and the taste for the sublime, 
I experience the most profound gratification. 
I am not going to rush headlong into a stream 
of one sided praise of the present manage- 
ment; for there is much to be said on a few 
points, that if attended to carefully would 
materially increase their treasury. 

The ladies out of gallantry should first 
come under notice. ‘The name of Warner 
is still mentioned with sorrow, for however 
much pleasure may have been derived from 
the representations of others, she stands out 
as by far the greatest artiste the company 
ever possessed. Miss Addison had many 
friends, but her greatest admirers have al- 
ways admitted her mannerisms. 


What Miss Glyn is now is what I have to 
do with, what she may do is quite another 
thing. I expect much, and I hope not to 
be disappointed. Her delineations are bold 
and characteristic, and from want of use to 
her accent, our audiences have too often 
treated her representations lightly. Another 
season will bring her out, and her metal will 
be more strongly tried. Being of the Kem- 
ble school her conceptions at | ba have the 
merit of variance with no actresses of the 
present day, and will therefore have a better 
‘opportunity of standing out with prominence, 
Portia has much added to her power of at- 
traction, while Cleopatra we may safely an- 
ticipate will display many new beauties. 

In the place of Miss Cooper, who won 
golden opinions as an actress of comedy, 
but who disclosed the limit of her abilities 
when placed in the tragic department, is 
Miss Fitzpatrick, a young lady from the 
Dublin theatres. What she has played show 
a nice discrimination ; her voice is not pow- 
erful, nevertheless it is melodious, and her 
style of dressing a character is faultless. 
In the more rattling portions of a part, that 
rollicking joyousness that here and there 
occur in many of our comedies she is most 
wanting, but in the ordiuary bantering she 
seems quite at home, and throughout her 
representation there is much that is ex- 
tremely lady-like. What we would most 
recommend in her is a determination to be 
carried entirely away by her character, to 
be ruled by it throughout. 

The Queen of Comedy in the ‘“ Love 
Chase” is no longer Nisbett,—she does not 
play the part—there is no limit, no boun- 
dary, no stopping point in her—the per- 
former is completely enveloped in the cha- 
racter—in one word she is Constance and in 
Constance she is perfection. 

Miss St. George must next come under 





our notice. 
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METROPOLITAN THEATRE S, 





ADELPHI. 


The regular company belonging to this 
theatre have returned from the Haymarket. 
‘The interior of the house has been cleaned 
and several alterations made from the Pit, 
and an addition to the chandelier, &c. The 
performance commenced with a drama en- 
titled ‘*‘ Marie Ducange,’’ the performers 
were severally greeted upon their entrance, 
the piece was in every respect well played. 
Madame Celeste who is just returned from 
Paris, looks well and performed with her 
usual spirit and ability. The “Bird of 
Passage,” and the laughable farce of ‘ Go- 
ing to the Derby” concluded the entertain- 
ments. The house was literally crammed to 
the ceiling. Several new pieces we are 
in rehearsal and will very shortly be pro- 
duced. 


MARYLEBONE. 

Mr. Watts the spirited proprietor of this 
theatre opened for the season on Monday ; 
the house was in good condition at its close 
but the manager has thought proper to do 
something by way of re-decorating it, and it 
may be considered the neatest and prettiest 
theatre in the metropolis; a new drop scene 
has been added, many new faces appear in 
the company, andthe former favorites have 
been retained. A new and original tragedy 
in five acts has been produced under the 
name of ‘Velasco ;’’ the principal charac- 
ters are in the keeping of Messrs. John- 
stone, G. Cook, Davenport, and Miss Fanny 
Vining; the tragedy is very interesting, 
and the actors are seen to advantage; con- 
siderabie applause was awarded at the fall 
of the curtain, and the usual formalities of 
calling for the actorstook place. The other 
pieces consisted ofthe interlude called ‘ Per- 
fection,” in which Mr. Belton, Miss J. 
Beaufort and Miss Brown made their first 
appearances here, and were very successful 
in the characters sustained. We observe 
Mrs. Mowatt will make her appearance on 
Monday next. 

SURREY. 

On Monday the management commenced what 
he terms the dramatic season, with an additional 
strenght to his company, amongst which are several 
faces new to the London boards,—Mr. B, Norton, 
from the M nchester Theatre, Mr. C. Forrester 


mingham and though last not least Miss Isabel 

Dickinson, latterly at the Lyceum, and brother of 

the promising actor of Sadler’s Wells, G. K. Dick- 

inson. Knowles “ Rose of Arragon,” was the first 

piece, which was extremely well acted, the principal 

characters being sustained by Mr, Creswick and 

Mr. T Meade, who were listened to with great 

attention and recieved well merited applause. Mr, 

Creswick is seen to great advantage in the part of 
Alasco; he never played better and had the author 

witnessed his personation of the character he must 

have acknowledged it was all he could desire, and 

Mr. Mead played up to him equally well. Madame 

Ponisi made a charming Olivia and sustained the 
character with great energy and judgment. The 
play is well cast and the scenery and dresses very 
good and appropriate. The farce of the “ Eton 

Boy” followed, which introduced Miss Isabel 
Dickinson who has just returned from America. 
This young lady in person is very prepossessing, 
being an excellent figure, expressive features, and 
has a clear silvery voice. Her acting as the Eton 
Boy was full of vivacity; her manner and style 
having a finish about it, that few females can acquire, 
she was all life and soul, her description of the 
morning when she goes out shooting, her anxiety 
to find the game, the watching of the dogs, and the 
triumph of killing the partrdges, was given in a strain 
that would make a true sportsman rise from his seat 
and cheer her lustily. When she was dressed in 
her own attire she was very lady-like and created 
frequent applause, she is a most valuable acquisition 
to the theatre, and we hope to see her in a number 
of characters of this description, which for the want 
of talent in this line, has been lying dormant since 
Mrs. Nisbett and Mrs. Sterling have discontinued 
to assume them. Mr. Shepherd as Captain Popham 
rather surprised us, we think he ought to play si- 
milar characters more frequently; he was truly comic 
when dressed in female attire, and his dancing the 
Polka with Widdicombe could not be surpassed ; 
it is many a day since the Surrey audience had so 
great a treat. Widdicombe improves every time 
we see him, there is a quiet quaintness about his 
acting that tells well with the audience; he kept 
up the jokes during the whole of the farce admira- 
bly, and never allowed it to lag from the beginning 
to the end ; his dress was very ludicrous and created 
roars of laughter when he first came on the stage. 
Little Miss Laporte was very happy in the waiting- 
maid, and at the termination of the farce loud cries 
were raised for Miss Dickinson, Shepherd, and 
Widdicombe who appeared and received the con- 
gratulations ofa very crowded and highly respect- 
able audicnee. 


PAVILION, 

A great lack of novelty is perceptible here 
and the continued absence of the fair lessee 
excites some little surprise. We regret but 
we are not surprised to hear that business has 
been indifferent. Antiquated pieces already 
worn out at other establishments and sup- 
ported by (upon the whole) a very indiffe- 
rent company will hardly please the public, 
when so many and such varied amusements 





from Hull, Mr. G. Jones from Edinburgh, Mr. E. 
Laws from Plymouth, a Miss Laporte from Bir- 


attract on every side. 
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VICTORIA. 

This popular place of amusement continues to be 
crammed nightly; the determed efforts of its mana- 
ger to cater successfully for the public taste, meet- 
ing with a well deserved response upon the part of 
the public. Miss Vincent has reappeared during 
the week in the favourite drama of Susan Hopley” 
looks as interesting and acts as charmingly as ever. 
Mr. J. T. Johnson sustained the part of the hero, 
with his usual great skill and effect; Mr. Dale also 
deserves great praise for his clever and judicious 
acting. We hear much of the novelties very 
speedily to be brought forward. 

BOWER SALOON. 

This delightful little retreat continues to attract 
immense numbers every evening, and considering 
the unremitting attention of its manager in catering 
the vastly different and innumerable amusements 
for its visitors, itis not to be wondered at. There 
is one or two excellent additions to the stock com- 
pany, we allude to Mr. Hudspeth from the Pavilion, 
and Mr. Dean from the Qu°en’s, who are nightly 
received with unbounded approbation. The cele- 
brated drama of the “ Wife’s Dream,” has been 
produced with great care. Mr. J. F. Young as 
Sandy is excellent, and well deserved the applause 
so vehemently bestowed on him. Mr. Hudspeth 
2s Bob Skinnem is ali that could be wished for. Sam 
Nicken in the hands of Mr. Biddles, was person:ted 
with that peculiar comic humour that put the au- 
dience in convulsions, Mr. Goodman as Black 
Steevens was very imperfect. Mr. Dean as the 
Sherriff Officer was excellent. The drama was 
followed by a very pleasing farce, that evidently 
gave great satisfaction. The entertainment was 
concluded with the ‘ Weavers of Lyons,” in which 
Messrs, Hudspeth, Biddles, and Dean, admirably 
sustained the Three Conscripts. 


CROSBY HA‘L. 

The Members of the London Operatic 
Society gave a Concert here on Wednesday 
last to a very full and fashionable audience. 
This Society has been established for the 
study and practice of Operas in an Oratorio 
form, thereby affording Amateurs the same 
advantages and facilities of improvement in 
the knowledge of Secular music, as are at 
present derived from the several Societies in 
this metropolis founded for the exclusive 
performance of music of a sacred character. 
To young aspirants for musical fame, and to 
the amateur enthusiast, the benefits that 
does result from a connexion with a Society 
of this description must be obvious. Bellini’s 
opera of “ Norma,” and other miscellancous 
pieces were performed with a correctaess and 
ability that gave us much pleasure, indeed 
as this was the second Concert of these 
Amateurs we were most agreeably surprised 
to find so decided an improvement in their 
style and capabilities. The opening chorus 
im “Norma,”’ High on yon Mountain, was 





given with great vigour and correctness. 

Mr. TLancock who sung the music of ‘* Qro- 
” ° © 

vesa, Ilas a fine mellow deep bass voice, 


and he sung the music allotted to him with 


considerable feeling and power, but his voice 
evidently wants cultivation, Ile appeared 
to us to be rather too eager at first but as 
he proceeded he got the better of this, and 
softened down very considerably; for an 
amateur, and one appearently so young, it 
may be considered a very successful perfor- 
mance. The rirs allotted to Mr. E. Day 
were given in a manner that proves to us he 
must have had considerable experience; 
there was a chasteness of style, and a finish 
about this gentleman’s singing that we do 
not often hear from professionals, his voice 
is a clear flexable tenor of considerable com- 
pass, the applause awarded to him was well 
bestowed. Mr. Trotter was heard toadvan- 
tage in the choruses, which were altogether 
well done. The Ladies we can speak of in 
high terms of commendation. Miss M. E. 
Mears proved a great acquisition, she is a 
good musician with a nice quality of voice, 
which she manages in a very artistic manner ; 
she gave the celebrated Casta Diva with great 
brilliancy and finish, and elicited immense 
applause. Nor must we omit the same meed 
of praise to Mrs. John Roe, who is in every 
respect worthy of our unqualified approba- 
tion. The duetto, Deh Conte, by these two 
ladies, produced an encore, it was really bau- 
tifully sung, the voices harmonised delight- 
fully, and it was sung with great taste, feel- 
ing, and judgment. In the second part of 
the entertainment, which was miscellaneous, 
the chorus, J/ Carnovale, was given in a very 
animated masterly style, and was rapturously 
encored. O dolce Comento, with obligato 
flute, by Mr. and Mrs. Roe, was effectively 
played and sung, this was also encored. 
(Turn Old Time) by Mrs. Dixon, E. Day, 
and Tancock, brought down unusual ap- 
plause ; Mr. Bannister gave the ‘Death of 
Nelson’ with good effect, and Miss M. Mur- 
rell was encored in an Italian air; Mr. Roe 
was highly efficient at the piano-forte, and 
the concert was ably conducted by Mr. W. 
Win; altogether the concert was a treat 
and reflects great credit upon the members 
of the society. 





Mr. Brunning, formerly scenic artist at the 
Princess’s Theatre, has been engaged as principal 
scene painter for Deury-lane Theatre by Mr. Au- 
derson. 
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VAUXHALL GARDENS. 


This delightful retreat, with all its wondrous as- 
sociations and magical influences, has s» frequently 
been the theme of observation from our critical pen 
that we are almost at a loss what fresh subject for 
remark we can find at the present moment: but if 
anything can arouse us from our torpid state on 
this point, it is the enterprising spirit of the pro- 
prietor of these gardens, who leaves no effort unat- 
tempted, in order to secure the comfort, amusement, 
and approbation of his numerous patrons and vi- 
sitors. The very excellent concert band, admirably 
conducted by Mr. Alexander Lee performed some 
delightful music; there are several vocalists 
whose talents are far above mediocrity; amongst 
them we cannot too strongly mention the name of 
Miss Ellis, to whom we have had frequent occasion 
to call our reader’s attention,—more particularly as 
to her singing in the concerts at Oxford; and 
though we then gave her credit for considerable 
taste and talent, we are happy to find that she has 
very greatly improved in style; and she manages 
her voice—a pure contralto—with great taste and 

udgment: she is loudly encored every evening. 

r. Moody the buffo vocalist is also a great favour- 
ite; his imitations of the Bavarian and Swiss 
mountain calls are cleverly sustained. Then the 
great (little) Hernandez, the most wonderful of all 
equestrians displays his graces to the delight of the 
audience, and to the danger of the ladies’ hearts ; 
receiving as areward bright smiles from brighter 
eyes, and showers of bouquets. Various other per- 
formances also prove vastly entertaining,—not the 
least being the magnificent fireworks by Mortram. 
The brilliant supper-pavilion—numerous illumina- 
tions—lItalian walk (so attractive to all lovers,)— 
the groups of statuary, gushing fountains, fairy 
lakes and grottos,—the splendid American bowling 
saloon, with its captivating Yankee beverages,— 
the mysterious Zadoc,—La dance al fresco,—and 
the various mises-en -scenes together produce an en- 
semble of the highest character. We strongly re- 
commend our country friends who are visiting the 
metropolis not to lose the opportunity now afforded 
them of visiting this delightful place of amusement ; 
there will be a grand bal masque shortly, when they 
will have achance of showing themselves off on 
the light fantastic toe. 








CORRESPONDENCE, 





J. TrumMan.—We have not had any intimation of 
the amateur performance, or we should have 
attended, and given a notice. 

J. James.—To be sure we will. Send us every 
particular, and we will give it publicity. 

SANTENATOR.—The last appearance we heard of 
Mr. and Mrs. Wood was in Dublin about four 
years ago, 

Musica.—Jullien’s Promenade Concerts first com- 
menced at the Lyceum in 1843. 

AN ApMIRER oF THE LEGITIMATE.—Will you be 
so good as to state the age of Mr. Betty sen., 
formerly called the young Roscuis. He is we 
believe in his fifty-ninth year, and looked well 
and hearty the last time we had the pleasure of 
seeing him, 





M. M. M.—We cannot inform you the residence 
of Mr. Hooper, but we know he was manager of 
the Bath Theatre inthe year 1842. Mr. Puelps 
Anderson, and Mrs. Warner, belonged to the 
company at that time. 


A West-EnDER.—Will you please toinform me 
who is to have the Princess’s Theatre this sea- 
son, as lam told Mr. Maddox has given it up? 
We believe you are misinformed; Mr. Maddox 
is making his necessary engagements for the sea- 
son, which commences in about three weeks. 

Epamtnonpas.— Mr. Henry Marston has been en- 
gaged at Sadler’s Wells fcr many years; he isa 
fine actor, Mr. T. Marston was Mr. H. Marston's 
brother, he has been dead for some years, 
his last engagement in London was at the 
Queen’s. Mrs. H. Marston’s maiden name was 
Noel. The third question of our ‘* Greek” cor- 
respondent we beg to decline answering. 


E. M.—The opera of “Guy Mannering’’ was ori- 
ginally produced at Covent Garden, but at that 
time every theatre had its own version of the novel 
so named. That produced at the Surrey was 
called the ‘“ Witch of Derncleugh.” The song 
of “Safely Follow Him,” alluded to by E: M. 
was first sung by Higman. 


Gomma.—Mr. Charles Gill is the manager of the 
Leicester Theatre. Our correspondent had better 
write himself direct to that gentleman. Mr. Gill 
has invariably been known to bea most honour- 
able man. 

Mr. Botton.—Our answer last week respecting 
Macready’s original parts at Covent Garden was 
perfectly correct ;—‘‘ Mirandola’’ came after- 
wards, Barry Cornwall (the author of that play) 
afterwards published some poems which became 
popular, his real name is Proctor. 


J,—Certainly not more than thirty seven. There 
is no relationsbip between the two partners. 


WiLi1amM Brown.—Tom Dibden did for some pe- 
riod reside in Myd.tieton Square, this was during 
the time he managed Sadler’s Wells for the pro- 
prietors. Long previously to his death he had 
returned to ‘‘the Surrey side of the water.” 
Dibdin’s last professional engagement was at 
Evans’ Hotel, Covent Garden. 

T. O’Brien.—W. W. T.—A. E. Freperick.—and 
OmeGaA.—In compliance with the express wish of 
many Correspondents, we shall next week publish 
a list of the numbers of the Theatrical Journal 
which contain our “ History of the London Thea- 
tres,” all of which may be had at cur publishers. 
The other question of A. E. has been referred to, 
the gentleman who writes the interesting articles 
in question and will no doubt be replied to next 
week. 

J.B.—Miss Huddart is related to Mrs. Warner. 


The latter lady’s name previous to marriage was 
Huddart. 


T. TyrrEL.—We are obliged by his attention. We 
could not attend the Finsbury affair, being pre- 
engaged. 

Beta.—The article will appear in our next. He 
will recieve a note at our publishers on Saturday 





morning if he calls, 
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A FEW WORDS FOR THE TALENTED 
OBSCURE, 


To the Editor of the ‘“* TueatricaL JounnaL.” 


Sir,—Your last number contains a letter 
signed Beta, upon the question as to 
whether we have any unacted dramatists 
whose productions deserve to be acted? 
and whether we have any actors of a high 
original cast, men whose names pale not 
when compared with the great actors of 
the last age? 

Now, Sir, I believe Beta to be actuated 
by a very honest purpose, but his letter 
contains assertions which are sophistical in 
their nature, and mischievous in their ten- 
dency ; some of these I will reply to in the 
hope that some sparks of truth may be 
struck forth in this collision of adverse 
principles. In thus advocating the cause 
of obscure talent I wish it to be understood 
that I do not place a blind faith in the de- 
cisions of critics. I do not think that the 
honours and rewards which society has in 
its power to bestow upon genius, are 
always given precisely where they should 
be, and the stage is no greater exception 
to this surmise than the church or the 
state. Acknowledged talent very often 
differs from un-acknowledged only in this, 
that the former is fortunate and the latter 
not. The name of Knowles has some- 
times given a stage birth and toleration to 
a weak play in the theatre, in the same 
manner as the lawn sleeves of a bishop has 
rendered an intolerant and mischievous 
principle current in the House of Lords. 
Let us not be dazzled by names, a hun- 
dred writers may have offered flattering 
incense to some child of fortune, they may 
have placed him on an imaginary throne, 
emblazoned it with stars, wreathed it with 
flowers, and bid the crowd fall down and 
worship ; and the crowd will worship with 
a blind but fickle devotion. But yet 
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among the bystanders there may be men 
more worthy of honour, than the one to 
whom honours and rewards are given. 
Let us judge of works, and caring nothing 
for the shouts of the thoughtless multitude 
approve the decision of the world where 
we honestly can, bat combat and condemn 
that decision where it is hasty or unjust. 
But a truce to generalities, let me speak 

to the point directly in question, Beta says 
“T confess I should be sorry to see the 
works of Mr. Horne and other unacted 
authors produced on the stage. They 
would inevitably be damned, even if aided by 
the finest acting.” Now sir, Beta must 
have an extraordinay faith in the intelli- 
gent discrimination of managers, for accord- 
ing to the sentence I have quoted, 
they have produced all the plays by living 
dramatists which ought have been 
produced, and have rejected all, and 
those only, which are unworthy and 
unfit. ‘They have been often abused as 
blind and niggardly! but this must be a 
cruel libel on men whose almost super-hu- 
man intellects have produced the works of 
those writers only whose talents fitted them 
for success and have turned a deaf ear only 
to those whose works “ would inevitably 
be damned.” Now sir, I assert that with 
exception of “ Virginius,” Knowles never 
produced a tragedy equal to Horne’s 
“ Gregory the Seventh,” or with a few al- 
terations better adapted to the stage, while 
asa dramatic poem it is superior to any- 
thing ever produced by that popular dra- 
matist. I think also that ‘Talfourd’s tra- 
gedy of “Glencoe,” is inferior either as a 
poem or an acting play to Mr. Watkins’ 
‘“‘Runnemede,” and that many of the act- 
ed plays ofacknowledged living writers are 
inferior to the unacted plays of Horne and 
Watkins. Do not misunderstand me, L 
admire and honour both Knowles and Tal- 
fourd ; while “ Virginius” and “ Ion,” are 
remembered the names of their authors 
will be pronounced with admiration and 
respect, but at their shrines approving 
multitudes breathe praise; they do not 
need my voice and I deem that I use my 
pen more usefully and more generously 





in advocating the cause of unknown ge- 
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nius and rending aside the dark veil of ob-| 
scurity which envelopes it. 

deta says that the reason why the un- 
acted dramatists “do not command any 
great amount of success or popularity, is 
that they do not amuse.” ‘This is a sin- 
gular remark! is the engagement of the 
lighter and more superficial faculties of the 
mind only to be regarded? Is a sympa- 
thetic joy in the triumphs of noble spirits, 
a fluttering hope for the deliverance of the 
oppressed, or a stern satisfaction at the 
punishment of traitors to humanity all to 
be regarded as nothing in comparison with 
our “amusement.” Do God's lightnings 
flash only to amuse? the poet can stand 
upon the edge of the precipice, and gaze 
upon the deep ravine beneath him, or upon 
the dark expanse of thunder-bellowing 





clouds above ; not only without fear, but | 
with a rapt intense admiration which rises | 
above a sense of amusement, as much as | 
yonder glimmering star struggling through | 
darkness, rises above the peasant’s mud- | 
roofed hut in the valley. Not successful | 
because they do not amuse! then King | 
Lear's choking anguish at the death of his 
wronged faithful Cordelia should be | 
damned! Othello’s broken-hearted despair 
for the murder of his true loving mate 
should be damned! Macbeth with all his 
heart-sick irresolution and final desperate 
courage should be inevitably damned ! 
Hamiet with its dark glimpses into futurity 
and its sad philosophy should be damned — 
damned beyond redemption, for they are 
not amusing and Beta has said that un- 
less tragedies are amusing they canuot 
succeed. 

Dividing his censure between the au- 
thors and actors Beta says, “ The actors 
for the most part have no spirit, they are 
so many automatons (we except a dozen or 
fifteen) and hardly try to do more than re- 

eat their words.” Now, is not this into- 
ee and unjust? a dozen or fifteen ac- 
tors! why, we have more good actors, if 
not great ones, than managers know what 
to do with. Whereis Mr. Brooke? why 
wandering about the country wasting his 





great talents before meagre and uneducated 
audiences, and some weeks ago driven to 


give recitations and readings at Carlisle. 
Where is Mr. Vandenhoff? how is it that 
Mr. Macready was suffered to cross the 
Atlantic to be pelted and howled at by 
American ruffians? The true reason is the 
theatrical market is glutted with talent, 
talented energetic actors are toiling in ob- 
scurity, happy to be able to obtain their 
daily bread, aud who plod on almost with- 
out chance of distinction or even large pe- 
cuniary success. Beta shews that he 
knows little of the profession, let him walk 
up Bow Street any afternoon he pleases, 
and he may mect a hundred unemployed 
actors, who are by no means “ automatons” 
or men who “ hardly do more than repeat 
their words.” Why sir, from these men 
you might pick out a company who should 
represent an original drama, the work of 
some living writer, in such a manner as to 
delight the author and attract the notice 
of the whole metropolitan press. Yet 
there are no actors forsooth! at this 
moment an actor of great aad unequivocal 
merit, acknowledged to be the first of his 
line on the English stage is wasting his 
efforts nightly at one of the metropolitan 
saloons, before a coarse dirty mob, who are 
altogether incapable of appreciating him. 
I need scarcely say I allude to Mr. Ly- 
sander ‘Thompson. 

Away with this sneering discontented 
critiscism that thinks all talent has passed 
away, and that hopes nothing for the pre- 
sent; the sun is yet high in heaven, nature 
is as vigourous as when this beautiful earth 
first rolled forth from the hand of its ma- 
ker into the blue boundiess universe, that 
which has been, shall be again; and 
greater than ever has been shall arise ; great 
almost godlike as was our simple Shakspere, 
theAlmighty spirit thatformed him breatixes 
into the nostrils of us al]. ‘The boundless 
sea murmers and swells for ever, century 
afier century; but it is not so deep or so 
vast as the human mind ;—and who art 
thou who would fetter or limit its mignt? 

And now sir, in conclusion do I breathe 
forth a hope that they, whether unacted 
dramatists, or unrecognised poets, sculptors, 
painters, or actors, who feel within them 
the stirring of the vital spirit may yet in 
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spite of repulses and disappointments la- | 
bour to shew that in this age there exists 
as much if not more genius than has been 
possessed by any time since we emerged 
from the darkness of rude uncivilised life 
to the culture of letters and the enjoyment 
of social and intellectual intercourse, 
LEGION. 


SE SE 
THE LONDON THEATRES. 
COVENT GARDEN. 
(Continued from page 289). 

Tt was somewhat singular that this said 
Miss Brent whose great popularity in con- 
junction with that of Beard at Covent Gar- 
den, so higly excited the wrath and jealousy 
of Garrick, had originally off-red her ser- 
vices to the latter gentleman, through the 
medium of her musical director Dr. Arne, 
and been by him refused an appearance at 
Drury Lane ;—this circumstance no doubt 
tended greatly te increrse the mortification 
felt. by Garrick, at the success of Beard at 
Covent Garden. 

In the early part of 1763 a series of 
violent scenes of confusion occurred at this 
theatre in consequence of the refusal of the 
manager to take half price, an example 
which had been immediately followed by 
Garrick at Drury Lane, probably by con- 
cert, for it seems tolerably certain that 
however the two managers might differ 
upon other subjects they were perfectly 
agreed upon the point that was highly pro- 
per the receipts of their theatres should be 
increased by every available means. The 
public however decidedly refused to support 
such a laudable purpose, and after a few 
nights of unsupportable tumult, the point 
was conceeded and half price restored. 
Garrick was the first to give way, and as 
hehad infinately more influence with the 
town then his rival, it would of course have 
been worse than useless for Beard to con- 
tinue to contest the point. This circum- 
stance was briefly alluded to in our History 
of Drury Lane (se-page 185, No. 496). 

In latter end of the year but one follow- 
ing (1765) the Covent Garden Theatrical 
Fund was founded :—it owed its original 
establishment to Hall, an actor of some re- 
pute, and also an author of that period, the 


name of this gentleman is little known now 
but he nevertheless appears to have been 
popular at the time, and had written 
(among other plays) a drama called “Henry 
the Second,” which was repeatedly per- 
formed and with some success. This fund 
preceeded the establishment of that of 
Drury Lane by one year, and there can be 
no doubt but what Garrick, the well known 
founder of the Drury Lane Fund caught 
the notion from seeing the success of Hall's 
excellent scheme. We particularly notice 
this because it is supposed by many that 
Garrick originated the idea of a Theatrical 
Fund, but such is not the case, for as we 
have already shewn it was a comparatively 
obscure actor who first propounded and 
brought to bear a scheme destined in its 
results to rescue decaying talent and unre- 
warded merit, from an old age of poverty 
and neglect. 

In the latter part of 1763, Garrick find- 
ing it useless to continue the contest with 
his too successful musical rival, left London 
in disgust (see No. 496) and for a time the 
star of Beard remained, as the astrologers 
would say “in the ascendant,” but in 1767 
the entire property changed hands, Rich 
having in his will given instructions that 
whenever the sale of the theatre would re- 
alize £60,000 it should be immediately 
scld. This occurred in the last named 
year, when it was purchased by George 
Colman the elder, who was joined in the 
speculation by Mr. Harris, Powell a popu- 
lar performer, and another partner, whose 
share also speedily fell into the hands of 
Mr. Harris. Colman was appointed ma- 
nager and the new season commenced im- 
mediately. 

(To be continued.) 
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PROVINCIAL, 








StaLey Bripce.—Mr. Gorland opens our thea- 
tre on Saturday next. A good company has been 
engaged, but we trust the manager will see the 
absolute necessity which exists of re-decorating the 
house, which is extremely sombre. 

Reapinc.—Johnson and Lee have been doing 
wonders here—the theatre has been nightly crowded 
Mr. Thomas a member of the orchestra (trombone) 
died on Thurday last in consequence of an accident 





at first little regarded, he was much regretted, 
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Mincuester.—l'ree Trade Hall.—* Wonders 
never cease,” sure enough :—we visited this esta- 
blishment on Monday night Jast fully convinced 
that nothing cou'd excel the clever performances 
we had previously witnessed at the Free Trade Hall 
but we found ourselves very much mistaken ;— 
Young Hernandez, may well be termed the “ Won- 
der of the World,’ for he is most undoubtedly the 
cleverest rider we ever saw,—the feats he performs 
are truly astonishing—and so numerous, that we 
cannot spare a sufficient space to describe them, 
but strongly recommend our readers not to lose the 
opportunity of s:eing him, which they have for this 
weck only. Mademoiselle Adrienne Franconi, and 
Mr. R. Bell, exeeuted in a very pretty style the 
dance called “ Le P.s dela Tentation,” followed 
by Monsr. Charles Curioi’s surprising juggling acts, 
which are also very clever. Mademoiselle Amelie, 
quite enchanted the audience with her pleasing 
performances. Mr. R. Bell was excellent in the 
nautical and mimi: scene of the “ Shipwrecked 
Sailor.” The Arundre Pyramids executed by M. 
M. Ethair, Stewart, Charles, Stephen, and Rose, 
were very clever, as we have previously stated. M 
Henri Franconi the renowned Professor of Equita- 
tion introduced the wonderful and incomparible 
steed “ Johnster,’’ and really we were quite asto- 
nished at the controul this gentleman had over such 
a spirited horse. We are informed that this is the 
last week of the season,—but we sincerely hope it 
may not be so,as Manchester would lose one of its 
best friends in Mons. Bastian Franconi, as far as 
the public amusement is concerned, and we hope 
that the season will have been as prosperous as his 
talent and persevering generosity may have merited. 
A morning performance will take place on Saturday 
next September 22nd. 

Theatre Royal.—We preceive that this splen- 
did theatre will open for the season on the 29th 
instant with a very good company, amongst whom 
may be mentioned Mr. Macready and much plea- 
sure does it give us to see announced, a name so 
familiar and so well known as being an ornament to 
the stage. Much expense willbe incurred; the 
proprietor we trust will meet with success suflicient 
to enable him to place on a firm footing once more 
“The Old English Drama,’ which has been to- 
tally neglected latterly, and quite fast on the 
decline. We hope that the proprietor may meet 
with every encouragement, in so large an underta- 
king, and we doubt not if he continues it with the 
same spirit as he is about to commence it, but that 
his exertions will be crowned with success. 

Wrexnam.—Mr. George Owen opens here on 
the first of the ensuing month. 

Maipstone.—No tenant has as yet been found 
for our pretty little establishment. Overtures we 
hear have been made and trust successfully to the 
spirited manager of the gardens and theatre of 
Gravesend Mr. Fox Cooper, to pay US a Visit. 

PaIsLeY. — Business tolerable. Paumier acted 
past week rather unsuccessfully. Mr. G. V. Brooke 
appears this week. 7 oe 

Maccesriztp.—Mr. T. Caple paid a visit here, 
last week ; his Hamlet was much admired and drew 
avery good house. 

Lrverroo..—Adelphi.—The “ Bottle,’ has been 
produced with moderate succes but the acting in 
the piece deserves praise more especially that cf 
Mr. Falconer and Miss Robertson, 








Rocuester.—The theatre remains closed and is 
dverwtised to be let for purposes unconnected 
with the drama. We have constant occasion to res 
gret the loss of Mr. Sloman our old manager. 


OUR CHATTER=-BOX, 











Mr. Vandeuhoff and his daughter are engaged at 
Drury Lane. 

Mr. Macready performed on Monday last, and 
the three following nights, at Brighton—Macbeth, 
Richelieu, Werner, and King Lear. 

Mr. and Mrs. Charles Mathews have been rusti- 
cating at Little Hampton. The time now fixed for 
the opening of the Lyceum, is the first of next 
month, 

Mrs. Yates will not be at the Lyceum next sea- 
son. 

Mr. Sims Reeves refused an offer, for the Prin- 
cesses, of sixty pounds per week for six nights ; or 
thirty pounds per week for three nights. 

Mr, Cooper has refused an engagement that was 
offered him by Mr. Anderson ; the terms being too 
insignificant. ,Mr. Bedford of the Dublin Theatre 
has also done the like. 

Madame Alboni and Sims Reeves are engaged at, 
Dublin, and will appear with other artistes in some 
of the popular Italian operas, in the course of the 
present month. 

Mr. Flexmore and his wife have been performing 
at Hull. 

Mr. Wallace, the composer, has left England for 
America. 

M. Gouriet has been engaged by Madame Celeste 
to get up a ballet for the Adelphi, in which a skating 
scene will be introduced. 

M. Jullien and his band are engaged at Brighton 
for twelve promenade concerts. Sontag, Grisi, 
Mario, Lablache, Belletti, &c., are announced also 
to appear in the course of the present month, at the 
Town Hall. 

Frederick Clarke, the once celebrated equestrian 
Clown, died at his lodgings, Duke-street, Westmin- 
ster-road, on Tuesday last, leaving his widow (in an 
advanced state of pregnancy) and six children 
totally unprovided for. 

The new farce of “ Plots for Petticoats,’’ at Sad- 
ler’s Wells has been adapted for the stage by Mr. 
Greenwood, 

Mr. N. T. Hicks has been engaged by Mr. Bra- 
ding for the Albert Saloon. 

One of the earliest novelties at the Marylebone, 
itis stated will be a new two act drama by Mr. 
Egerton Wilks. 
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